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CONDITIONS  OF  SALE 


The  property  listed  in  this  catalogue  will  be  offered  and  sold  subject  to  the  following 
terms  and  conditions : 

1.  The  word  “Galleries,”  wherever  used  in  these  Conditions  of  Sale  means  the 
Kende  Galleries,  Inc. 

2.  The  Galleries  have  exercised  reasonable  care  to  catalogue  and  describe  correctly 
the  property  to  be  sold  but  they  do  not  warrant  the  correctness  of  description,  genu¬ 
ineness,  authenticity  or  condition  of  said  property. 

3.  The  Galleries  reserve  the  right  to  withdraw  any  article  from  sale  for  any  reason 
whatsoever  before  the  article  is  offered  for  sale. 

4.  Unless  otherwise  announced  by  the  auctioneer  at  the  time  of  sale,  all  bids  are  to 
be  for  the  lot  as  a  whole  and  as  numbered  in  the  catalogue. 

5.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer.  In  the  event 
of  any  dispute  between  bidders,  the  auctioneer  may,  in  his  discretion,  determine  who 
is  the  successful  bidder,  and  his  decision  shall  be  final ;  or  the  auctioneer  may  reoffer 
and  resell  the  article  in  dispute. 

6.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or 
which  is  merely  a  nominal  or  fractional  advance  over  the  previous  bid,  may  be 
rejected  by  the  auctioneer,  in  his  discretion,  if  in  his  judgment  such  bid  would  be 
likely  to  affect  the  sale  injuriously. 

7.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be  given  to  the 
Galleries  immediately  following  the  sale  thereof,  and  payment  of  the  whole  purchase 
price,  or  such  part  thereof  as  the  Galleries  may  require,  shall  be  immediately  made 
by  the  purchaser  thereof.  If  the  foregoing  condition,  or  any  other  applicable  con¬ 
dition  herein,  is  not  complied  with,  the  sale  may,  at  the  option  of  the  Galleries,  be 
cancelled,  and  the  article  or  lot,  reoffered  for  sale. 

8.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale,  or  a  sale 
without  reserve,  consignors  reserve  the  right  to  bid. 

9.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest  bidder  upon 
the  fall  of  the  auctioneer's  hammer,  and  thereafter  the  property  is  at  the  purchaser’s 
sole  risk  and  responsibility. 

10.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of  the  third  day 
following  the  sale  may  be  turned  over  by  the  Galleries  to  a  carrier  to  be  delivered  to 
a  storehouse  for  the  account  and  risk  of  the  purchaser,  and  at  his  cost.  If  the  pur¬ 
chase  price  has  not  been  so  paid  in  full,  the  Galleries  may  either  cancel  the  sale,  and 


4 


any  partial  payment  already  made  shall  be  retained  by  the  Galleries  as  liquidated 
damages,  or  they  may  resell  the  same  without  notice  to  the  buyer  and  for  his  account 
and  risk,  and  hold  him  responsible  for  any  deficiency. 


11.  Property  purchased  will  be  delivered  only  on  presentation  of  a  receipted  bill. 
1  he  Galleries  reserve  the  right  to  make  delivery  to  any  person  presenting  such 
receipted  bdl.  If  a  receipted  bill  is  lost  before  delivery,  the  buyer  should  immedi¬ 
ately  notify  the  Galleries. 

12.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered  or  cannot  be 
delivered  in  as  good  condition  as  the  same  may  have  been  at  the  time  of  sale,  the 
sale  M  ill  be  cancelled  without  any  liability  to  the  Galleries  and  any  amount  that 
may  have  been  paid  on  account  of  the  sale  will  be  returned  to  the  purchaser. 

13.  In  addition  to  the  purchase  price,  the  buyer  will  be  required  to  pa}-  any  Federal, 
State,  and  local  taxes  now  or  hereafter  imposed  upon  the  sale  of  the  article  or 
articles,  unless  the  buyer  is  exempt  from  the  payment  thereof. 

14.  The  Galleries,  subject  to  these  Conditions  of  Sale  and  to  such  terms  and  con¬ 
ditions  as  they  may  prescribe,  but  without  charge  for  their  services,  will  undertake 
to  make  bids  for  responsible  parties  approved  by  them.  Requests  for  such  bidding 
must  be  given  with  such  clearness  as  to  leave  no  room  for  misunderstanding  as  to 
the  amount  to  be  bid  and  must  state  the  catalogue  number  of  the  item  and  the  name 
or  title  of  the  article  to  be  bid  on.  The  Galleries  reserve  the  right  to  decline  to 
undertake  to  make  such  bids. 

15.  The  records  of  the  Galleries  are  in  all  cases  to  be  considered  final. 

16.  1  he  Galleries  will  facilitate  the  employment  of  carriers  and  packers  by  pur¬ 
chasers,  but  will  not  be  responsible  for  the  acts  of  such  carriers  or  packers  in  anv 
respect  whatsoever. 

17.  these  Conditions  of  Sale  cannot  be  altered  except  in  writing  by  the  Galleries 
or  by  public  announcement  bv  the  auctioneer  at  the  time  of  sale. 


Sales  Conducted  by  A.  N.  Bade  and  L.  A.  Craco 
KENDE  GALLERIES  AT  GIMBEL  BROTHERS 

33RD  STREET  &  BROADWAY  '  NEW  YORK 

Telephone  Pennsylvania  6-5135  11th  Floor  Cable  Kendartgal 
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RAPHAEL  SAAZIO 


“The  Ordination  of  St.  Augustine  ’ 

Property  of  Richard  Sennnel.  \ew  T  ork  City 
Formerly  in  the  Collections: 

Albertini,  Pistoia 
A.  H.  Peto 


Umhrien,  1483-1520 
Cradled  Panel:  1 (4)4  x  17 JS  inches 


Colonel  Towneley  ( 1882) 

Lady  Grosslev.  Burton  Pynset.  Somerset.  England 


Prof.  W.  E.  Suida,  the  author  of  the  last  book  on  Raphael,  asked  about  his  opinion,  wrote  the  following: 

Dear  Sir: 

I  am  glad  to  give  you  the  following  information  concerning  the  extremely  inter¬ 
esting  Pradella-Painting  which  I  had  the  opportunity  to  examine  carefully. 

The  scene  depicted  (  in  the  predella  painting  before  us)  is  conclusively  explained 
by  the  inscription  which  names  the  two  principal  figures.  St.  Ambrose,  Archbishop 
of  Milan,  assisted  by  Bishop  Valerius  of  Hippo,  is  about  to  invest  St.  Augustine,  kneel¬ 
ing  before  him,  with  the  black  robe  of  his  Order.  The  novice,  who  bends  his  head 
in  touching  humility  and  folds  his  hands,  is  wearing  an  ivory-white  robe.  A  pair  of 
young  ministrants  stand  in  the  background  and  follow  the  ceremony  curiouslv.  It 
deserves  special  mention  that  the  scene  is  represented  not  only  with  clarity  hut  with 
profound  human  understanding.  The  figures  stand  at  some  distance  from  the  spec¬ 
tator,  therefore,  are  proportionately  smaller  than  the  side  groups  Avhich  take  up 
considerable  space.  In  these  the  effect  of  the  event  is  illustrated  in  manifold  ways. 
One  figure  displays  surprise  and  wonder,  another  converses  with  his  neighbour; 
and  a  third  appears  moved  and  thoughtful,  as  though  meditating  a  similar  resolution. 
A  fourth  has  piously  folded  his  hands.  The  gradation  of  the  spiritual  expression 
corresponds  to  the  diversity  of  attitudes  and  gestures,  and  to  the  astounding  richness 
of  the  palette. 

We  quickly  become  aware  of  this  fact  when  we  think  of  one  of  Pietro  Perugino’s 
masterpieces,  such  as  the  “Giving  of  the  Keys  to  Peter"'  in  the  Sistine  Chapel,  or 
the  same  master’s  predella  paintings  in  the  Fano  Altarpiece.  Especially  the  latter, 
easily  comparable  in  size  and  subject,  show  very  distinctly  the  extraordinary  dis¬ 
similarity  in  the  solution  of  the  artistic  problem.  In  the  spiritual  penetration  of  the 
theme,  as  well  as  in  the  formal  solution,  the  disposition  of  groups  in  space,  the 
articulation  of  single  figures,  an  original  and  very  important  artist  expresses  himself. 
His  independence  of  Perugino,  precisely  on  account  of  the  extremely  far-reaching 
similarity,  carries  great  weight.  All  individual  observations  lead  irresistibly  to  the 
assumption  that  this  predella  picture  is  the  work  of  the  young  Raphael. 

The  young  artist,  although  standing  on  the  shoulders  of  tradition,  yet  seems  to 
comprehend  and  solve  his  new  task  with  complete  naivete  and  innate  discernment. 
Many  details  in  this  work  can  be  stressed  as  extremely  characteristic  of  the  artist, 
although  it  is  obviously  one  of  his  early  creations.  I  would  recommend —  to 
mention  only  one  detail — comparison  of  the  motive  of  the  folds  in  the  robe  of 
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[detail:  left  group] 


the  kneeling  Augustine,  and  in  the  standing  figures  on  the  edge  at  each  side, 
with  analogous  solutions  in  Perugino.  Raphael  undoubtedly  transcends 
his  teacher  in  the  sensitivity  of  individual  heads,  in  the  delicate  hands  and  in 
the  variety  of  the  gestures.  The  youth  in  the  voluminous  pale  blue  mantle  at  the 
extreme  left  recalls  the  allegorical  figure  of  Fortitude  in  the  “Cambio”  the  Assembly 
Hall  of  the  Exchange  Guild  in  Perugia,  which  today  no  one  doubts  was  painted  by 
Raphael  while  Perugino’s  apprentice. 

When  the  predella  painting  was  first  shown  to  me,  the  landscape  as  well  as 
portions  of  the  figures  were  considerably  overpainted,  so  that  a  definite  opinion  was 
possible  only  after  the  picture  had  been  very  carefully  cleaned.  It  then  became  evident 
that  the  state  of  preservation  was  very  good. 

Before  this  predella  painting  emerged,  Senator  Adolfo  Venturi  had  already 
recognized  two  other  parts  of  the  same  predella  in  the  Collection  of  Baron  Edgardo 
Lazzaroni  in  Rome  as  the  works  of  Raphael  and  had  published  them  as  such  in 
“L'Arte”  1940.  These  represent  two  other  episodes  from  the  Life  of  St.  Augustine, 
the  Baptism  of  St.  Augustine  by  St.  Ambrose,  and  the  Public  Disputation  of  St.  Augus¬ 
tine  clad  in  a  black  monk’s  habit;  the  former  scene  of  the  Legend  evidently  preced- 


[detail:  right  group] 


ing  the  Investiture,  and  the  latter  following  it.  In  all  three  pictures  the  architecture, 
a  hall  with  three  aisles  and  vaults  supported  by  square  pillars  is  treated  in  a  similar 
manner.  The  motive  of  placing  the  center  group  at  a  distance  from  the  spectator 
is  also  used  in  the  Baptism.  As  I  recollect,  the  coloristic  tonality  is  also  very  similar. 

There  can  hardly  be  any  doubt  regarding  the  chronological  order  of  these  three 
predella  tablets.  They  were  certainly  executed  (to  compare  analogous  pieces) 
somewhat  earlier  than  the  predella  pictures  in  the  Vatican  which  belong  to  the  altar- 
piece  of  the  “Coronation  of  Mary”  of  1503.  However,  we  can  find  some  affinities 
with  the  last-mentioned  paintings;  for  instance,  the  figure  seen  from  the  back  at  the 
right  edge  of  the  “Investiture  of  St.  Augustine,”  is  repeated  in  reverse  with 
slight  alterations  in  the  “Presentation  of  Christ  in  the  Temple”  in  the  Vatican. 

It  is  also  very  interesting  to  look  hack  and  make  comparisons  with  the  predella 
of  Perugino  in  Fano  (  completed  in  1497).  It  can  then  easily  he  seen  that  the  Augus¬ 
tine  predella  stands  chronologically  between  the  two  and  must  certainly  be  given 
to  the  young  Raphael.  this  brings  the  date  near  to  1500. 

It  is  a  known  fact  that  already  at  a  very  young  age  Raphael  worked  as  an  inde¬ 
pendent  master.  The  first  record  which  mentions  him  as  an  artist  is  the  contract 


to  execute  an  alterpiece  for  the  Church  of  Saul  Agostino  in  Citta  cfi  Castello,  which 
was  concluded  on  December  10,  1500.  The  donor.  Andrea  di  Toma  Baroncio,  closed 
the  contract  with  “Magister  Raphael  Johannis  Santis  de  Urbino”  and  uVangelista 
Andrea  de  Plano  Meleto.”  which  gives  the  impression  that  the  seventeen  year  old 
Raphael  was  the  principal  person  and  the  other,  who  already  years  previously  had 
been  the  assistant  of  Raphael's  father,  the  technical  assistant.  Such  a  situation  is 
perhaps  unusual,  but  by  no  means  impossible.  We  have  only  to  recall  that  the  young 
Andrea  Mantegna,  at  the  same  age,  was  entrusted  with  the  artistic  leadership  of  the 
fresco  decoration  of  the  Ovetari  Chapel  in  the  Eremitani  at  Padua. 

As  all  three  predellas  illustrate  episodes  from  the  Life  of  St.  Augustine,  it  is 
to  be  assumed  that  they  originally  belonged  to  an  altarpiece  in  which  this  saint  was 
the  principal  figure.  Concerning  the  documented  work  of  1500  to  1501,  we  know 
that  it  was  indeed  for  a  Chapel  in  the  Church  of  Sant'  Agostino  in  Citta  di  Castello, 
but  that  St.  Nicholas  of  Tolentino  occupied  the  center  as  the  chief  character.  In 
the  upper  zone  the  half-figure  of  a  bishop  was  to  be  seen,  who  has  variously  been 
interpreted  as  St.  Augustine  or  as  St.  Nicholas  of  Bari.  It  must,  therefore,  seem 
doubtful  that  the  three  predella  paintings  with  which  we  are  concerned  belonged 
to  this  recorded  altarpiece.  Moreover,  there  exist  two  other  predella  pictures  which 
lay  claim  to  this  title.  They  are  in  the  Detroit  Institute  of  Art  and  have  been  published 
by  W.  R.  Valentiner  (in  M.  J.  Friedlaender  Festschrift  1929).  They  represent  two 
scenes  from  the  Life  of  St.  Nicholas  of  Tolentino.  Already  this  circumstance  makes 
it  very  probable  that  these  two  parts  belonged  to  the  altarpiece  in  which  St.  Nicholas 
of  Tolentino  was  the  principal  figure.  The  measurements  of  the  two  pictures  in 
Detroit  are  10%  inches  high  by  2OL2  inches  wide.  The  measurements  of  the  Augus¬ 
tine  predellas  are  10%  inches  high  by  17%  inches  w  ide. 

A.  Venturi,  who  knew7  only  the  two  Augustine  predellas  in  the  Lazzaroni  Col¬ 
lection  assumed  that  these,  together  with  the  St.  Nicholas  of  Tolentino  predellas  in 
Detroit,  wrere  originally  part  of  the  same  altarpiece.  This  seems  to  me  highly  im¬ 
probable.  Even  if  we  disregard  the  difference  of  half  an  inch  in  the  height  of  the 
pictures,  there  still  remains  quite  a  considerable  difference  in  the  width,  and  a 
symmetrical  arrangement  of  the  paintings  could  only  be  accomplished  if  a  scene 
from  the  Augustine  Legend  and  one  from  the  Nicholas  of  Tolentino  Legend  were 
to  alternately  follow^  each  other.  This  in  itself  can  hardly  be  assumed. 

I  believe  more  readily  that  the  five  predellas  known  to  us  today  belonged  to 
two  different  altarpieces.  It  is  very  possible,  although  it  cannot  be  verified,  that 
the  voung  Raphael  also  painted  an  altarpiece  for  the  Church  of  Sant’  Agostino  in 
Citta’  di  Castello,  which  was  dedicated  to  their  patron  saint.  He  must  have  spent 
some  time  in  Citta  di  Castello,  as  he  also  painted  while  there  the  still  preserved 
Gonfalon  for  the  Brotherhood  of  the  Holy  Trinity  (Confraternita’  della  Santissima 
Trinita).  In  any  event,  the  three  preserved  Augustine  predellas  belong  to  this  early 
phase  of  Raphael’s  activity,  namely,  the  years  1500  to  1502. 

Sincerely  yours, 

W.  E.  Suida 


New  York.  May,  1944. 


THE  PUBLIC  DISPUTATION  OF  ST.  AUGUSTINE 
AND 

BAPTISM  OF  ST.  AUGUSTINE 

REPRODUCTIONS  OF  THE  TWO  PREDELLAS  IN  THE  COLLECTION  OF  BARON  EDGARDO 
LAZZARONI,  ROME.  PUBLISHED  BY  SENATOR  ADOLFO  VENTURI  IN  “l’aRTE”  1940. 


Your  attention  is  invited  to  the  Conditions  of  Sale  on  Pages  4  and  5  ol  this 

Catalogue. 


FRIDAY,  MAY  19  th,  1944,  at  8  P.  M. 
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SEYMOUR  JOSEPH  GUY 

AN  OLD  COLONIAL  GOVERNOR  American:  1824-1910 

Head  of  a  gentleman  with  Van  Dyck  beard,  high  forehead  and  wearing  a 
fluted  white  collar  over  dark  costume.  A  gold  chain  hangs  suspended  from 
under  the  collar.  Signed  lower  right,  s.  j.  guy.  (Palmer). 

8/2  x  6 y2  inches. 

Described  and  signed  on  the  back,  1878. 


HERMAN  KOEKKOEK 

PATR  OF  LANDSCAPES  Dutch:  1815-1882 

Finely  painted  shepherd  scenes  with  shepherd  and  his  sheep  in  wooded  land¬ 
scape  under  cloudy  skies.  Signed  at  lower  right,  h.  koekkoek.  (Pal met ). 

6y  x  8  inches. 

ERNEST  LAWSON,  N.  A. 

LOW  TIDE  American:  1873-1934 

Rocky  foreground  at  the  ocean  side  with  a  pale  emerald  green  and  cloudy 
sky.  Signed  at  lower  left.  e.  lawson. 

Academy  hoard:  8  x  10  inches. 


HEINRICH  JOHANN  ZUGEL 

EAST  FRIESIAN  OX  German:  1850- 

A  brown  and  white  ox  standing  in  the  meadow  with  farm  buildings  in  the 
background.  Signed  and  dated  at  lower  center,  h.  zugel,  1911.  (A ew  1  ork 
Private  Collector ). 

21  -}4  x  28 Ui  inches. 


EDMOND  M.  A.  ANDRE 

THE  SERENADE  _  French:  1837-18// 

A  two-wheeled  buggy  is  drawn  up  before  a  building  having  the  sign  /  osada 
above  the  doorway.  A  groom  loosens  the  horse  s  bridle  to  enable  him  to  di  in  ' 
from  a  bucket  of  water.  In  the  buggy  is  seated  a  priest  who  holds  a  book 
in  his  hands  and  a  young  lady  who  turns  her  head  to  listen  to  the  music 
played  by  a  young  swain  who  is  seated  in  the  rear  with  his  guitar.  Signed 
at  lower  right,  edmond  andre.  (Palmer) . 

17  x  24  p2  inches. 


GEORGE  WALLER  PARKER  . 

SCENE  IN  BRITTANY  American:  1888-1934 

Undulated  green  meadows  with  a  road  in  the  foreground ;  a  chapel  at  the  left 
and  an  ancient  cross  at  the  right.  Signed  lower  left,  geoege  w.  Parker. 

19  at  24  inches. 
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7.  ALBERT  BIERSTADT,  N.  A. 

ADIRONDACK  LANDSCAPE  American:  1830-1902 

Deep  blue  lake  with  rocky  formation  in  the  foreground  and  at  the  right,  a 
distant  hill.  Signed  at  the  lower  right,  a.  rif.rstadt.  [see  illustration]. 
13  x  19  inches. 


8.  CHRISTIAN  SELL 

PAIR  OF  MILITARY  SCENES  German:  1831-1883 

mounted  bugler  in  white  uniform  in  the  foreground  while  cavalry  are 
,  grouped  about  in  the  distance.  An  evening  scene  depicting  a  general  giving 
orders,  in  the  foreground,  while  a  town  is  seen  in  flames  in  the  distance. 
Signed  at  lower  right,  chr.  sell  1882. 

Panels,  each:  4%  x  6  inches. 


9.  CHRISTIAN  SELL 

THE  ATTACK  German:  1831-1883 

A  general  on  a  white  horse  is  ordering  his  brigade  to  fire  a  volley  at  the  left 
distance.  A  small  altar  at  the  right  where  several  wounded  soldiers  are  seen. 
Signed  at  lower  left  and  dated,  cite,  sell  1882. 

Panel:  8  x  10%  inches. 


10. 


JEAN  JULES  ANTOINE,  LECOMTE  DU  NOUY 

ALGERIAN  PATRIARCH  French:  1842-1923 

An  elderly,  bearded  man  sits  on  a  stone  ledge  at  the  entrance  to  a  building 
wearing  turban  and  blue  robe  and  is  smoking  an  elaborate  water-pipe.  His 
slippers  rest  on  the  ground  before  him.  Signed  at  lower  right,  lecomte  du 
nouy,  1876.  (Palmer) . 

19  x  13%  inches. 
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11.  MAURICE  UTRILLO 

VILLAGE  WINTER  SCENE  .  French:  1883-1934 

Low  houses  on  the  left  ;iflmme+TTh  the  distance  the  spire  of 

which  rises  over  a  gray/sjrfy.  nearby.  ( New  York  Private 

Collector),  [see  illustration ] . 

Academy  board:  W/  x  1 7l/2  inches. 


ISAAC  HENZELL 

SHRIMPING  English:  xix  century 

A  husky  fisherwoman  with  her  net  and  basket  is  standing  in  the  foreground, 
her  hand  raised  to  her  forehead  as  she  looks  off  to  the  distance.  A  little  girl 
at  her  side.  Shore  background.  Signed  and  dated  at  lower  left,  i.  henzell  1856. 
Canvas:  23^4  x  18 ^4  inches. 

Note:  This  artist  exhibited  his  paintings  at  the  Royal  Academy,  1854-1875. 


13.  GEORGES-LOU1S  HYON 

y  NAPOLEON  AT  THE  BATTLE  OF  ARCOLA  French:  1855- 

'  O  &  (he  youthful  Bonaparte  carrying  a  tattered  tri-color  at  the  head  of  on-coming 
infantrymen,  crosses  the  bridge  at  Areola.  Signed  at  lower  right,  c..  hyon. 
Canvas:  24 >4  x  31  inches. 
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LASKO 

RUE  DE  RIVOLI,  PARIS  Russian-French  Contemporary 

View  of  the  famous  avenue  with  the  Tuilleries  Gardens  at  the  left.  Signed 
at  lower  right,  lasko,  paris.  ( Semmel ).  [see  illustration]. 

Canvas:  14  x  21  inches. 


WILLIAM  BROMLEY 

THE  LETTER  English:  1769-184 

In  a  humble  interior  a  peasant  in  colorful  attire  stands  at  the  window  readin 
a  letter  while  his  wife  listens  attentively  as  she  leans  on  the  back  of  a  chair. 
Vegetables  in  a  basket  in  the  foreground.  Signed  and  dated  at  lower  left, 
W.  BROMLEY,  1871. 

Canvas:  34  x  25^4  inches. 


ANTONIO  GARCIA  y  MENCIA 

THE  VISIT  Spanish:  xix  century 

A  lady  and  a  gentleman  are  being  greeted  by  their  hostess  in  her  drawing 
room.  The  ladies  wear  long,  ruffled  gowns  with  bustles  and  the  gentleman 
holds  his  top  hat  in  his  hands.  Signed  lower  left,  a.  garcia  men-cia.  (Palmer). 
13 Yz  x  \0y2  inches. 
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JACOB  SIMON  HENDRIK  KEVER 

MATERNITY  Dutch:  1854-1922 

A  humble  interior  with  a  mother  offering  her  child,  sitting  in  its  crib,  a 
tidbit.  Signed  with  initials  j.  k.  at  the  lower  left,  [see  illustration]. 

19  x  22  inches. 


ADRIAN  VAN  DER  VENNE 

GYPSY  ENCAMPMENT  German:  xix  century 

A  gypsy  with  his  back  towards  a  shack  from  which  smoke  is  issuing  is  playing 
his  violin,  to  which  two  horses  and  a  dog  seem  to  be  listening  attentively. 
A  stork  is  seen  alighting  in  the  left  distance  over  a  streak  of  blue  water;  effec¬ 
tive  evening  sky.  Signed  at  lower  right,  a.  van  der  venne,  munchen  1873. 
Canvas:  23 [A  x  35p2  inches. 


19. 

/Jd 


LUC1EN  ALPHONSE  GROS 

THE  ARQUERUSIER  French:  1845-1913 

Full-length  figure  of  a  man  in  XVII  Century  costume  of  short  leather  jacket 
and  knee  breeches,  full  red  hose  and  leather  sandals  and  a  cocked,  plumed 
hat.  In  his  right  hand  he  holds  a  notched  ri tie  rest  and  over  his  left  shoulder 
he  carries  a  long-barreled  rifle.  Leather  belts  are  crossed  on  his  chest  and  from 
one  is  suspended  numerous  powder  containers.  Signed  at  lower  left,  l.  gros. 
Recorded  in  P>enezit  Dictionnaire,  Page  496,  Yol.  2.  (Palmer). 

2\y2  x  \Sy2  inches. 

Note:  Gros  was  a  pupil  of  Meissonier. 
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NARCISSE  VIRGILE  DIAZ  DE  LA  PENA 

WOODED  SCENE  French:  1807-9-1876 

With  a  brook  in  the  foreground  and  a  female  figure  on  the  opposite  bank. 
Pdue  and  gray  skv.  Signed  at  lower  left,  n.  diaz.  [see  illustration]. 
Panel:  12  x  17  inches. 


21.  LUIGI  GIGLI 

HUNTING  PARTY  Italian:  1854- 

A  hunting  party  is  seen  on  a  green  meadow  with  cattle  grazing  at  the  right 
and  the  hounds  and  their  keepers  in  the  middle  left.  Flat  horizon  with  a  low 
blue  hill ;  gray  sky  with  early  morning  effect.  Signed  at  lower  right,  l.  gioli  91. 
16  x  35  inches. 
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22.  FELIX  ZIEM 

THE  CARDINAL’S  PROCESSION  ^  French:  1821-1911 

On  St.  Mark’s  Place,  Venice,  a  procession  of  Cardinals  carry  a  statue  of  a 
horseman  out  of  St.  Mark’s  Cathedral.  On  the  right,  three  tall,  red  Cardinal 
flags  flutter  under  a  deep  sky.  On  the  left  a  group  of  people  kneel  in  prayer. 
Signed  lower  right,  ziem.  (Palmer),  [see  illustration]. 

Panel:  1 6p>  x  1 3  O  inches. 
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23.  JOHANNES  BOSBOOM 

INTERIOR  OF  A  CHURCH  Dutch:  1817-1892 

High  vaulted  ceiling  with  columns  at  the  right  and  left.  The  main  altar  seen 
through  a  door;  with  ornate  stained  glass  windows;  and  with  two  large 
decorations  at  the  right  and  left.  Signed  at  lower  right,  j.  bosboom.  [see 
illustration]. 

Canvas:  19  x  2Al/2  inches. 


24. 


GIUSEPPE  RAGGIO 

SCENE  IN  THE  ITALIAN  CAMPAGNA  Italian:  1823-1916 

A  herdsman  is  driving  a  flock  of  long-horned  cattle  in  the  foreground.  The 
Roman  aqueduct  visible  in  the  middle  ground  with  the  Apennines  appearing 
in  the  distance ;  blue  sky  with  slight  cloud  effect.  Signed  lower  right,  c..  raggio, 
roma. 

13  x  24  inches. 


25.  ISAAC  HENZELL 

SWEETHEARTS  English:  xix  century 

A  buxom  young  woman  holding  a  string  of  fish  is  leaning  against  the  bow 
of  a  boat  conversing  with  a  fisherboy;  remains  of  a  dock  at  the  back  and  a 
cottage  on  a  hill  in  the  distance.  Effective  sky  with  gulls  about.  Signed  and 
dated  lower  left,  i.  henzf.ll  1860. 

Canvas:  27  x  35  inches. 

Note:  This  artist  exhibited  his  paintings  at  the  Royal  Academy,  1854-1875. 
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26.  GUIDO  SIGRISTE 

CAVALRY  CHARGE  Swiss:  1864- 

In  a  green  meadow  a  detachment  of  Polish  cavalrymen  are  charging  with 
their  sabers  at  arms  length  toward  the  enemy  at  the  right.  Signed  at  the 
lower  right,  guido  sigriste.  [see  illustration]. 

26  x  52  inches. 

Exhibited  in  the  “Man  in  Armor”  exhibition  at  the  Watsworth  Atheneum, 
Hartford,  Conn.,  1943. 


GEORGE  W.  NICHOLSON 

LOW  TIDE  ON  THE  ENGLISH  CHANNEL  American:  1832-1911 
Several  fishing  schooners  are  anchored  near  the  foreground  while  fishermen 
and  women  with  their  nets  and  several  horses  populate  the  scene.  Chalk  cliffs 
at  the  left  background  and  sails  on  the  water  at  the  right.  Plain  blue  sky 
livened  by  gulls.  Signed  at  lower  left,  c,.  w.  nicholson. 

12  x  20  inches. 


I  , 


29. 


JOSE  WEISS 

LANDSCAPE  English:  1859-1929 

A  body  of  water  at  the  right  bordered  by  a  green  expanse  with  a  mass  of  trees 
over  a  gray  and  silvery  sky.  Signed  at  the  lower  left,  jose  weiss. 

16  x  30  inches. 

ADOLPH  NORTHEN 

EPISODE  OF  THE  FRANCO-PRUSSIAN  WAR  German:  1828-1 876 
A  regiment  of  foot  soldiers  are  attacking  the  enemy  over  a  trench  on  the 
left.  Signed  at  lower  right,  adolph  norttien,  dusseldorf. 

Canvas:  12  x  18  inches. 
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33. 


JASPER  FRANCIS  CROPSEY 

HUDSON  RIVER  SCENE  American:  1823-1900 

A  delicately  executed  landscape  with  cows  drinking  from  a  woodland  stream, 
surrounded  by  highly  colorful  autumn  trees.  Meadows  and  mountains  in  the 
background  under  cloudy  skies.  Signed  at  lower  right,  j.  f.  cropsey,  1875. 
11  a*  10  inches.  {  Palmer) . 

CAMILLE  ALFRED  PABST 

PEASANT  GIRL  WITH  FLOWERS  French:  1821-1898 

Standing  figure  of  a  peasant  girl  wearing  white  shirt,  blue  apron,  black  cap 
and  skirt.  She  is  holding  in  her  right  hand  a  bouquet  of  garden  flowers. 
Signed  at  upper  right,  a.  pabst,  1875.  {Palmer). 

28  x  23 L?  inches. 

CHARLES  SCHREYVOGEL 

BRINGING  IN  THE  CAPTIVES  American:  1861-1912 

In  the  foreground  an  Army  scout  in  blue  uniform,  mounted  on  a  bay  horse,  is 
waving  his  hat  while  he  rides  down  a  slope  in  the  Western  desert.  Behind  him 
a  large  party  of  Indian  captives  herded  by  other  mounted  scouts.  Signed  at 
lower  right,  chas.  schreyvoc.ee;  and  inscribed  at  lower  left,  Copyright  1902 
by  Chas.  Schreyvogel.  (New  York  Private  Collector) . 

34  x  25  inches. 

RALPH  ALBERT  BLAKELOCK 

MOTIF  FROM  THE  CATSKILLS  American:  1847-1919 

A  view  of  a  wide  valley  seen  through  tall  pines  from  the  top  of  a  hill.  A  path 
leads  downward  through  the  trees  and  autumn  coloring  is  still  discernible 
in  the  leaves.  Signed  at  lower  right,  r.  a.  blaicelock.  {Palmer). 

36  x  20  inches. 


34.  EUGENIO  ZAMPIGHI 

ITALIAN  PEASANT  INTERIOR  /  /  Italian:  1859- 

The  interior  of  a  peasant’s  house,  rougmy  plastered  walls  and  a  stone  flagged 
floor.  In  the  centeivHoregp’Oupd  A  yoyng /mother  in  bright  costume  is  seated 
by  the  side  of  a  wicker  cradle /mi  wniof  her  baby  lies,  an  older  boy,  on  the 
other  side  of  the  cradle,  is  plWnig  \\  ith  the  baby.  An  open  window  in  the  right 
background  and  irr  the  foreground  a  dog  looking  up  at  the  central  group. 
Signed  at  lower  right,  e.  zampighi.  {New  York  Private  Collector) . 

22  x  30 y<\  inches. 


35.  GEORGE  H.  BOGERT 

EVENING  LANDSCAPE  American:  1864- 

Late  sunset  sky  outlining  trees  and  rocky  ground,  reflecting  the  sunset  glow 
on  a  lake  in  the  foreground.  Signed  lower  left,  c.eorc.e  h.  bogert.  {Robinson) . 
36  x  56  inches. 


S'.  P.  DYKE 

AUTUMN  LANDSCAPE  (IN  CATSKILLS).  American:  xix  century 
A  wide  stream  zig-zagging  through  primitive  woods  with  a  boatman  in  the 
foreground.  Signed  and  dated  at  lower  left,  s.  p.  dyke,  n.  y.,  1877. 

Canvas:  17  x  29  inches. 
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JASPER  FRANCIS  CROPSEY 


American:  1823-1900 

AUTUMN,  HASTINGS  UPON  HUDSON,  N.  Y. 

I  rees  in  colorful  autumn  foliage  in  right  foreground  and  left  distance.  Cows 
are  grazing  on  the  banks  of  the  river  which  winds  its  way  between  meadow- 
lands.  In  center  foreground,  a  stream  flows  under  a  foot  bridge  and  two  men 
are  resting  beneath  a  tree.  Blue  mountains  in  the  distance  under  cloudy  skies. 
Signed  at  lower  left,  j.  f.  cropsey,  1890.  (57.  Louis  Private  Collector). 
[see  illustration], 

42 y2  x  22  inches. 
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38.  MARTIN  BUREN 

PORTRAIT  OF  A  STATESMAN  American:  1782-1862 

Half-length  portrait  of  a  middle-aged  gentleman,  probably  a  member  of 
Madison’s  Cabinet,  with  brown  hair,  green  coat,  yellow  waistcoat  and  high 
white  collar.  His  left  arm  is  resting  on  a  chair  and  he  holds  a  letter  addressed 
to  James  Madison.  Signed  at  lower  left,  martin  buren,  1814.  {New  York 
Private  Collector) .  [see  illustration]. 

29 Yx  x  25  inches. 

Note:  Martin  van  Buren,  who  became  the  eighth  President  of  the  United 
States  in  1836,  painted,  as  a  hobby,  in  his  youth. 


DAVID  JOHNSON,  N.  A. 

THE  GIANT  OAK  American:  1827-1908 

Wooded  scene  with  a  woman  and  child  and  dog  seated  in  the  foreground 
behind  a  huge  oak  tree.  A  farmer  at  his  labors  in  the  distance.  Signed  with 
the  monogram  dj  at  the  lower  left.  ( New  York  Private  Collector) . 

21  x  17  inches. 
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40. 


ANTHONY  VAN  CROOS 

THE  OLD  CHURCH  Dutch:  ca.  1606 —after  1662 

In  the  center  an  old  church  surrounded  by  trees  and  bushes.  In  the  fore¬ 
ground  a  small  river.  On  the  bank  a  man  and  a  woman  resting.  At  the 
right,  open  view  of  a  Dutch  town.  Signed  and  dated  lower  left,  a.  v.  croos 
1655.  ( New  York  Private  Collector  ) .  [see  illustration]. 

Panel -  6%.  x  7 1/2  inches. 


41.  JOHN  FREDERICK  HERRING 

INTERIOR  OE  A  STABLE  English:  1795-1865 

A  corner  of  the  stable  illuminated  by  a  shaft  of  sunlight  coming  through  an 
opening  in  the  brick  wall  at  left.  Two  black  and  white  calves  at  center,  one 
lyi  ng  in  the  straw  which  litters  the  floor.  A  lamb  stands  behind  the  calves  and 
two  sheep  are  in  the  stall  at  right.  A  pair  of  rabbits  and  chickens  are  also  in 
the  group.  Straw  shows  through  the  chinks  in  the  loft  at  the  top  of  the 
picture  and  a  lantern  and  harness  from  a  post.  ( New  York  Private  Collector) . 
Cradeled  panel:  22  x  28  inches. 

Mr.  W.  Roberts  of  London,  writes  in  a  document  accompanying  this  picture 
which  will  be  given  to  the  purchaser:  “This  is  in  my  opinion  an  extremely 
good  example  of  his  ( Herring’s )  work.” 
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42.  DUTCH  SCHOOL 

DUTCH  VILLAGE  SCENE  xvn  century 

Quaint  houses  beside  a  river  with  boors  active  with  rowboats.  A  bridge  in 
the  middle  distance  and  church  spire  and  village  at  the  right.  A  blue  sky 
with  creamy  and  gray  cloud  effects,  [see  illustration]. 

Cradled  panel:  1 7y2  x  23*4  inches. 


REMBRANDT  PEALE 

American : 

PORTRAIT  OF  GEORGE  MUSSER  OF  LANCASTER, 
PENNSYLVANIA 


1778-1803 


Half-length  portrait  to  half-right  of  a  young  man  with  dark  eyes,  brown 
hair  and  side-whiskers;  wearing  a  brown  coat  and  high,  white  stock;  dark 
background.  ( California  Private  Collector) . 

30  x  25  inches. 

Note:  The  subject  of  this  portrait  was  a  prominent  citizen  of  Lancaster  and 
Philadelphia,  Musser  had  Peale  paint  his  portrait  in  part  payment  of  a  debt : 
Peale  also  painted  a  smaller  portrait  of  him  which  now  hangs  in  the  Reformed 
Church,  Lancaster,  Pa. 
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44.  GIOVANNI  BATTISTA  WEENIX 

ITALIAN  HARBOR  SCENE  Dutch:  1621-1660 

/^An  ancient  viaduct  beside  the  sea  showing  the  populace  moving  about,  with 
masts  of  ships  seen  in  the  distance  and  several  sampans  in  the  foreground. 
( Semmel ).  [see  illustration]. 

Canvas:  25  a-  31  inches. 

With  certificate  by  Dr.  W.  R.  Valentiner,  dated  March,  1943,  which  will  be 
given  to  the  purchaser. 


45. 


THOMAS  WEBSTER,  R.  A. 

GOOD  NIGHT  English:  1800-1886 

Homely  interior  with  three  children  saying  good  night  to  their  father  who  is 
seated  at  a  table  while  five  other  adults  are  grouped  about  the  room.  {New 
York  Private  Collector) . 

Panel:  8  x  12  inches. 

On  the  back  is  handwritten  label  with  the  signature  of  the  artist. 
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46.  CORNELIS  DE  WAEL 

STORMING  THE  BATTLEMENTS  Flemish:  1592-1669 

Episode  of  the  Netherlander  against  the  Spanish  dominion.  Group  of  soldiers 
afoot  and  on  horseback  mounting  the  walls  surrounding  a  fort,  [see 
illustration]. 

Canvas:  16  x  26  inches. 

A  certificate  by  Hofstecle  de  Groot  (dated  1908),  framed  with  a  photograph 
of  the  painting  will  be  given  to  the  purchaser. 

47.  JAN  WYNANTS 

LANDSCAPE  WITH  FIGURES  Dutch:  1615/20-1679/82 

Wooded  foreground  with  figures  on  a  bridge  crossing  a  stream  with  massive 
oaks  at  the  left  and  an  open  vista  of  a  lake  to  the  horizon.  A  blue  sky  with 
cloud  effects. 

9  x  1 1  inches. 

48.  GIOVANNI  ANTONIO  DA  PORDENONE 

THE  THIRD  DEED  OF  HERCULES  Italian:  1483-1539 

A  wood  at  the  left ;  an  open  view  towards  the  mountains  at  the  right.  In  the 
;  j  center  Hercules  who  catches  the  hind  with  golden  antlers  and  iron  legs,  sacred 
J  to  the  goddess  Artemis,  on  the  brink  of  the  Hadon  river.  (New  York 
Private  Collector) . 

Panel:  6)4  x  12)4  inches. 

Accompanied  by  a  certificate  by  Dr.  Wilhelm  Suida,  dated  New  York,  1940, 
which  will  be  given  to  the  purchaser. 
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49.  ISAAC  VAN  OSTADE 

VO  ~L/i  INTERIOR  OF  A  BARN  Dutch:  1621-1649 

V/  is  A  boor  and  his  wife  are  sitting-  at  a  barrel  which  serves  as  a  table;  he  is 
smoking-  his  pipe.  Another  man  with  a  glass  of  wine  in  his  hand  is  standing 
near  them.  Another  woman  on  the  right  and  a  third  one  on  the  left  side  of  the 
painting.  ( New  York  Private  Collector) .  [see  illustration]. 

Panel:  19^4  x  15 Y\  inches. 

Accompanied  by  a  certificate  by  Dr.  Gustav  Glueck,  dated  Vienna,  1936, 
which  will  be  given  to  the  purchaser. 
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54. 


JOHANNES  LINGELBACH 

LANDSCAPE  WITH  CAV AUERS  Dutch:  1622-1674 

A  party  of  gentlemen  and  their  servants  on  their  horses  in  the  foreground 
with  a  ruin  at  the  right  and  a  blue  mountain  in  the  distance ;  cloudy  sky. 

9  x  12  inches. 

JAN  BRUEGHEL  a\d  Flemish:  1568-1625 

JOOS  DE  MOMPER  Flemish:  1564-1635 

HILLY  LANDSCAPE 

A  woody  hill  in  the  middle  distance  at  the  right.  An  open  landscape  with  a 
pond  in  the  center.  Mountain  chains  in  the  background.  A  coachman  with  his 
carriage  comes  down  the  road.  Several  peasants  animate  the  scene.  The  figures 
are  by  Jan  Brueghel,  the  landscape  is  by  Joos  de  Mornper.  A  fine  example 
of  the  combined  masters.  ( New  York  Private  Collector) . 

Cradled  panel:  10  x  9l/2  inches. 

ADAM  PYNACKER 

ROCKY  LANDSCAPE  Dutch:  1622-1673 

In  the  center  a  steep  rock,  a  waterfall  at  the  right  side ;  high  mountains  with 
a  ruin  on  top  at  the  left.  A  cavalier  and  a  shepherd  in  conversation  on  the 
path  in  the  middle  distance.  It  is  morning,  a  short  time  after  sunrise.  ( New 
York  Private  Collector) . 

Panel:  8  x  6 J4  inches. 

Note:  The  painting  is  very  closely  related  to  a  small  rocky  landscape  by 
the  same  artist  in  the  Academy  of  Vienna ;  compare  plate  173  in  the  Catalogue 
by  Robert  Eigenberger. 

PIERRE  PATEL 

LANDSCAPE  French:  1605-1676 

A  stream  at  center  with  a  wooded  bank  in  the  foreground,  castles  and  moun¬ 
tains  in  the  distance.  A  peasant  girl  accompanied  by  two  men  is  coming  up 
the  path.  Two  fishermen  on  the  bank  at  the  left.  (New  York  Private  Collector) . 
1 3  x  18  inches. 

BARENT  GAEL 

A  HALT  OE  CAVALIERS  Dutch:  ca.  1620 —after  1687 

Two  cavaliers  halting  at  an  inn  ;  one  of  whom  has  dismounted  from  a  fine 
white  horse  while  his  companion  is  still  mounted  with  a  glass  of  wine  in  his 
hand.  Many  peasants  animate  the  scene.  Landscape  in  the  right  background. 
Signed  on  the  left  at  the  brim  of  the  well,  b.  Gael.  (New  York  Private 
Collector) . 

17  x  20f4  inches. 

AELBERT  CUYP 

STILL  LIFE  Dutch:  1620-1691 

Around  a  churn,  in  the  center,  a  beautiful  still  life  of  copper  and  earthen¬ 
ware  vessels,  a  faience  dish  and  various  utensils.  At  the  right  side,  a  goat  lying 
next  to  a  well.  Monogrammed  on  a  stone  at  lower  center,  a.c.  ( New  York 
Private  Collector) . 

Panel:  13 x/2  x  \7l/2  inches. 


24 


56 


56. 


MASTER  OF  THE  LEGEND  OF  ST.  MAGDALEN 

MADONNA  AND  CHILD  Flemish,  active:  1 5 10-152 — 

The  youthful  Mother  is  seen  at  waist-length,  her  brown  and  golden  hair 
flowing  in  soft  waves  before  and  back  of  her  shoulders.  She  is  wearing  a 
dark  green  mantle  over  a  red  dress  and  a  white  scarf.  She  holds  the  nude 
Child  with  her  left  arm  and  is  giving  Him  her  breast  with  her  right  hand. 
The  light-haired  Child,  facing  the  observer,  grasps  the  Mother’s  scarf  with 
His  right  hand  and  holds  a  spray  of  pansies  in  His  left.  A  golden  chain  with 
cross  around  the  Child’s  neck.  Stippled  gold  background.  (Sentinel) .  [see 
illustration]. 

Panel:  10^4  x  7 x/2  inches. 

Note:  Accompanied  by  a  certificate  by  Max.  J.  Friedlaender,  dated  Berlin, 
1928,  which  will  be  given  to  the  purchaser.  He  quotes  that  the  picture  is  a 
characteristic  and  well  preserved  work  of  the  Master  of  the  Legend  of 
St.  Magdalen,  who  was  active  about  1510  at  Brussels  or  Mecheln. 
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ANDREA  DI  SIMONE  MELDOLLA  OF  ZARA,  called  SCHIAVONE 

Venetian:  -1563 

PRESENTATION  OF  THE  INFANT  CHRIST  IN  THE  TEMPLE 
Mary,  the  mother,  is  holding  the  Christ  child  on  a  table  while  the  priest 
looks  on  in  wonderment.  Joseph  is  at  the  left  and  attendants  are  at  the  right. 
( Semmel ).  [see  illustration  on  opposite  page]. 

Canvas:  390  x  530  inches. 

From  Collection  of  Senator  Gussoni. 

Described  by  Ridolh  in  his  “Meraviglie  dell’ arte”  (164S),  on  page  233  (ed. 
Hadeln  1914,  page  251). 

Accompanied  by  a  certificate  of  authenticity  by  Dr.  W.  Suida,  dated  New 
York,  September,  1941,  which  will  be  given  to  the  purchaser.  Dr.  Suida  says: 


"In  the  golden  age  of  Venetian  painting  Andrea  di  Simone  Meldolla  of  Zara, 
called  Schiavone,  who  died  in  1563,  has  his  own  very  distinguished  place.  His  authentic 
works,  which  are  rather  rare,  possess  a  strong  individual  character  and  are  of  artistic 
prominence.  Ridolfi  ( 1648)  refers  to  the  high  estimation  expressed  by  his  contem¬ 
poraries  especially  for  Schiavone’s  coloristic  qualities. 

“.  .  .  This  pictorial  vision  is  woven  of  colors,  which  are  the  foundation  of 
Schiavone’s  works  and  to  which  he  subordinated  every  other  element  of  his  composi¬ 
tions.  In  the  originality  of  his  coloristic  taste  and  its  refinement  Schiavone  is  a 
predecessor  of  El  Greco,  whom  he  may  have  influenced  as  he  influenced  Tintoretto 
and  other  painters.  Wrong  attributions  once  concealed  this  great  artist’s  real  import¬ 
ance;  the  development  of  modern  painting,  however,  has  prepared  the  way  for  a  new 
appreciation  of  his  art. 

■‘As  for  our  composition  it  is  worth  mentioning  that  the  Academy  in  Venice  owns 
a  variant  with  different  and  more  numerous  figures.  I  believe  that  our  composition  is 
somewhat  earlier  and  at  least  equal  in  quality  to  the  one  in  Venice.  As  a  matter  of 
fact,  Andrea  Schiavone  was  very  fond  of  such  compositions  in  half  figures  which 
he  often  used  to  vary  in  different  examples  with  the  same  theme.  This  fact  is  proved 
by  ‘Christ  Before  Pilate’  (variants  in  the  galleries  at  Naples,  Venice  and  Vienna) 
or  the  ‘Pieta’  (examples  in  the  Dresden  Gallery  and  one  formerly  in  the  Palazzo 
Dona  delle  Rose  in  Venice).” 
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58.  TITIAN  (TIZIANO  VECELLI ) 

PORTRAIT  OF  A  PROCURATOR  Venetian:  1477-1576 

Three-quarter  length  figure  of  a  Venetian  dignitary  in  heavy  red  brocade 
gown  lined  with  fur;  head  slightly  to  the  left,  his  eyes  directed  toward  the 
spectator;  holding  a  handkerchief.  Interior  background  with  a  window  at 
the  right  revealing  the  countryside.  (Sentinel) .  [see  illustration  on 

OPPOSITE  PAGE], 

41  [A  x  30  inches. 

With  certificate  of  authenticity  by  Dr.  W.  Suida,  dated  New  York,  November 
24,  1942,  which  will  be  given  to  the  purchaser.  Dr.  Suida  says: 

"The  portrait  ...  is  in  my  opinion  a  genuine  work  hv  Titian.  There  exist  relatively 
few  portraits  of  dignitaries  of  the  Venetian  republic  by  this  great  master  .  .  .  The 
approximate  date  of  tine  origin  is  about  1540-1545  ...  I  intend  to  include  this  picture 
in  the  next  edition  of  my  book  on  Titian.” 
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59.  MATTIA  PRETI  (KNOWN  AS  IL  CALABRESE) 

CALEB  AND  HIS  EMISSARIES  Italian:  1613-1699 

Caleb  on  his  knees  before  two  peasants  carrying  a  quantity  of  grapes. 
Q  A  very  colorful  and  vitally  painted  example  of  this  rare  artist.  (Semmel) . 
[see  illustration], 

38  x  38  inches. 

With  certificate  of  authenticity  by  W.  R.  Valentiner,  dated  September  14, 
1943,  which  will  be  given  to  the  purchaser. 
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60.  FRANCESCO  DE  GUARDI  and  Venetian ■  1712-1793 

GIOVANI  ANTONIO  GUARDI  Venetian:  1698-1760 

HILLY  LANDSCAPE  WITH  A  RIVER 

A  promontory  at  the  left  with  a  figure  in  the  foreground  and  ruins  of  a 
castle  at  the  top ;  an  inlet  of  a  river  at  the  right  where  two  boatmen  are  seen. 
/  ^  A  sort  of  island  in  the  middle  ground  with  several  rustic  edifices  and  a 

6  J  3  distance  slightly  indicated.  Effective  cloudy  sky.  ( Semmcl ').  [see  illus¬ 

tration]. 

29 y2  x  40 R[  inches. 

Accompanied  by  a  certificate  by  Dr.  W.  Suida.  dated  New  York.  January 
16,  1943,  which  will  be  given  to  the  purchaser.  Dr.  Suida  says: 

"At  first  sight  this  effective  hilly  landscape,  painted  on  canvas  29D  x  40 N  inches, 
suggests  Guardi’s  authorship.  The  hill  in  the  middle,  the  clouds  above  show  all  the 
characteristics  of  Francesco’s  brushwork.  Some  details  of  the  front  parts  of  the  picture, 
as  well  as  the  small  figures  dispersed  on  the  hill  and  in  the  boat  seem  to  be  the  work 
of  the  older  brother  Giovani  Antonio  Guardi. 

“According  to  the  researches  of  G.  Fogolari  and  G.  Fiocco,  Francesco  lived  at  his 
brother’s  house,  where  he  had  his  workshop  even  after  Gio.  Antonio’s  death  (1760), 
and  was  greatly  influenced  by  his  art.  Our  beautiful  landscape  painting  is  of  extremely 
great  interest  for  an  intimate  knowledge  of  the  Venetian  Settecento  period. 
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61.  ANTHONY  VAN  DYCK  (ATELIER  OF) 

PORTRAIT  OF  CHARLES  I  OF  ENGLAND  Flemish:  1599-1641 

Full-length  portrait  of  Charles  I  of  England,  dressed  in  dark  velvet  coat 
.■.■'and  breeches,  lace  collars  and  cuffs  and  garters  and  wearing  belt  of  lace. 
Left  hand  is  resting  on  hilt  of  sword.  He  is  wearing  the  Order  of  the  Garter 
and  the  Order  of  St.  George.  The  crown  of  England  is  resting  on  table  to  his 
left.  (Benjamin) . 

6  feet  6  inches  x  4  feet. 

Among  the  known  compositions  by  Van  Dyck  of  portraits  of  the  King,  this 
one  does  not  occur,  although  the  portrait  of  the  King  in  Garter  Robes  at 
Windsor  Castle  is  closely  related.  This  portrait  seems  to  be  a  studio  replica 
of  the  lost  original  Unless  that  original  is  hidden  under  the  thick  coat  of  old 
yellow  varnish. 


The  entire  proceeds  of  the  sale  of  this  painting  will  he  given  to  the 
National  Foundation  of  Infantile  Paralysis. 

62.  JAN  ANTHON1SZ  VAN  RAVESTEYN  (CIRCLE  OF) 

PORTRAIT  OF  A  YOUNG  MAN  Dutch  School:  xvn  century 

J’ust-length  portrait  to  half-left  of  a  young  man  with  brown  curling  hair  and 
/mustache;  wearing  a  dark  costume  and  a  full,  lace-edged,  fluted  ruff;  dark 
/  background. 

-vf  24 x  19^4  inches. 

Accompanied  by  a  certificate  by  Prof.  Vogelsang  of  the  Art  History  Institute 
of  the  University  of  Utrecht,  which  will  be  given  to  the  purchaser. 

Note:  Sold  by  order  of  the  National  Foundation  of  Infantile  Paralysis. 


END  OF  SALE 
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